The English Department at New Mexico State University
Fall 2017 Graduate Course Offerings
ENGL 500
SUPERVISED STUDY
To prepare the student for the master’s degree examination by special studies in fields not covered in routine course work. Prerequisite:
consent of instructor. Please contact faculty in your field to seek their consent.
ENGL 510
PROSEMINAR IN RHETORIC AND PROFESSIONAL COMMUNICATION
41592 Section M01
T: 17:30 – 20:00
Wells
This course will introduce students to the disciplines, processes, and practices that make up the graduate programs in Rhetoric and
Professional Communication at New Mexico State University. Doctoral students will also use the course to prepare qualifying portfolio—a
requirement of the PhD program. Note: English 610 is required for all RPC students in the PhD program.
ENGL 513
CREATIVE WRITING WORKSHOP: FICTION
41569 Section M01
TR: 10:20 – 11:35
Gray
Advanced creative writing prose workshop. Imaginative writing, chiefly the narrative. Graduate level workshop for students who are not in
the English Department MFA program. May be repeated for a maximum of 12 credits. Taught with ENLG 413 with additional work required
at the graduate level.
ENGL 517

BLACK AND CHICANA FEMINISMS: POLITICS, PHILOSOPHY,
AESTHETICS
54722 Section M01
TR: 13:10 – 14:25
Shon/Garay
This experimental, two-instructor course explores the political, philosophical, and aesthetic significance of black and Chicana feminisms.
While black and Chicana feminisms certainly emerged alongside and contributed to the “waves” of feminism, Women of Color feminism,
and Third World Feminism, this course challenges the categorization of black and Chicana feminisms exclusively within these paradigms.
Instead, this course situates black and Chicana feminisms as overlapping and distinct poststructuralist projects fundamentally committed
to understanding how racism, sexism, homophobia, and class formation constitute western modernity. Thus black and Chicana feminist
writings of the 80s and 90s remain the primary source today for intersectional feminist practices and queer of color critique. This course
focuses on the distinct formations of black feminism and Chicana feminism. We will locate black feminism as an intellectual project that
explicitly places racial capitalism and liberal thought (specifically, the Enlightenment frameworks we have inherited for philosophizing the
human) as co-developments. We will locate Chicana feminism as the innovative language developed for theorizing borders, the homeland,
the nation, spirituality, and indigeneity.
Because black and Chicana feminisms theorize cultural production by black women and Chicanas as centerpiece for feminist practices,
this course will integrate texts of various genres including fiction, film, poetry, and visual art alongside theoretical prose. Probable texts of
focus include those by Gloria Anzaldú and Cherríe Moraga, Audre Lorde, bell hooks, Hortense Spillers, Angela Davis, Kimberlé Crenshaw,
Wahneema Lubiano, Grace Hong and Roderick Ferguson, Sara Ahmed, #BlackLivesMatter, Coco Fusco, Julie Dash, and Octavia Butler.
ENGL 519
GRADUATE STUDY – MODERN RHETORIC
54735 Section M01
R: 17:30 – 20:00
Sharp-Hoskins
th
st
This course centers on 20 and 21 century rhetorical theories, tracking and mapping the emergence of specific conversations within and
beyond disciplinary boundaries that give them shape. That is, rather than survey the contemporary field in its entirety, course content will
cluster around a few key concepts that shape it (including, for example, agency, bodies, language, matter, performance, power, and
publics). This a seminar course predicated on extensive reading and discussion, which requires consistent preparation and participation; it
also includes weekly writing and culminates in an original research project.
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ENGL 533
VICTORIAN REALISMS
54728 Section M01
TR: 11:45 – 13:00
Stolte
The Victorian Period represented the high-water mark of realism as a narrative mode. As England’s empire expanded to the edges of the
earth, and as technological developments and scientific discoveries radically altered how the Victorians thought about their world, the
novel became a key technology in efforts to conceptualize and visualize the age. In this class, we will consider the varieties of Victorian
realism—including high-realist, multi-pol novels; novels-in-verse like Aurora Leigh; sensation fiction; and late-century science fiction—
trying to account for the profusion of details within the realist novel, the profusion of novels in the marketplace, and the profusion of
readers eager to consume the latest fictions. We will read novels by such authors as Dickins, Eliot, Braddon, Hardy, and Wells alongside a
series of Victorian essays that attempted to theorize the novel, in order to try to understand how these long, unwieldy texts (“loose baggy
monsters,” as henry James put it) came to acquire such popularity and such cultural centrality in the period—and why people still read
these texts today.
ENGL 534
GRADUATE STUDY: FORM AND TECHNIQUE: FICTION
54719 Section M01
T: 17:30 – 20:00
Bradburd
This class will closely examine the craft of writing fiction. We will study contemporary novels and short stories and discuss them from the
viewpoint of the writer. The constant question that will be asked is, “What is the writer up to her?”
The reading load will be heavy and consistent. Student will complete weekly writing assignments based on the assigned reading. Students
will become fluent in the language and creative process of writers. They will examine elements of craft such as point of view, scene,
dialogue, setting, character development, and structure.
ENGL 535
GRADUATE STUDY-FORM AND TECHNIQUE IN POETRY
41602 Section M01
R: 17:30 – 20:00
Voisine
This class will be interested in the border between poems and essays, and is open to all interested in writing memoir, criticism, nonfiction
and essays, as well as poems. Models will be drawn from the work of Maggie Nelson, Chris Nealon, Basho, Evie Shockley, Sherman
Alexie, and others. Students will be expected to read and present in class and produce a chapbook of their own work.
ENGL 542

MODERN AND COMTEMPORARY AMERICAN POETRY
Subtitle: Emily Dickinson and Modern American Poetry
51682 Section M01
TR: 14:35 – 15:50
Cull
Emily Dickinson often has been unfairly portrayed in popular culture as an eccentric recluse who wrote depressing poetry. We will see that
she is one of our country’s most relentlessly probing thinkers in any discursive form. Her work is exemplary in how it uses daring
explorations of literary, socio-political, religious, and ecological concerns (sometimes all at once) to expand the boundaries of what a lyric
poem could be and could do. After studying Dickinson for the first half of the semester, we will consider a sequence of poets influenced by
Dickinson, including, among others, Hart Crane, Adrienne Rich, Susan Howe, and Rae Armantrout.
ENGL 543

MEDIA THEORY AND PRACTICE: CREATIVE RESEARCH WITH DIGITAL
MEDIA
54720 Section M01
W: 1730 – 2000
Stagliano
In this course, we will do two things: We will practice the creative and critical use of media technologies, and we will examine the use (and
theory) of digital media in light of two converging trends: arts-based research in the humanities, and a related documentary/research turn
in contemporary art. To do so, we will engage in a mixed “practice-theory” with digital media, that undermines the long shaky distinction
between the terms “theory” and “practice.”
Approaching “media theory and practice” this way will allow us to examine a variety of uses for media technologies in our various creative
and scholarly efforts. Rather than just reading a lot of theory about media (though we will read a good deal), we will connect conceptual
questions about media with actually enacted practices, while looking at and creating examples of media-in-use.
To accomplish this, we will study a variety of examples of contemporary media art practices (especially bio-art, tactical media, and
electronically mediated performance), and documentary aesthetics broadly conceived, and ask what they teach us about the limits and
possibilities there are in using digital media as modes of expression and investigation.
Creative Writing Students in this course will have the opportunity to explore the many possibilities digital media afford their practice as
poets, fiction writers, or essayists. Many of the examples of work we will look at in this course will come from the worlds of electronic lit,
digital poetry, and contemporary art. Final projects can take the form of creative-critical work.
Students in RPC will gain practical expertise in this course with a variety of digital media, and practice technical skills in a conceptually
rich, and creatively expansive environment. The technical skills learned in this class will be applicable to future work in digital rhetoric,
technical/professional communication, and a host of other disciplinary formations.
Students in Literature will have the opportunity to expand the range of objects for their criticism and analysis, as well as gain technical and
critical skills useful for pursing digital humanities projects, or critical projects that analyze media objects (such as film, video, mecdia, visual
art).
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ENGL 544
MODERNISM AND BRITISH FICTION
54724 Section M01
MW: 16:00 – 17:15
Rourke
th
This course will explore how fiction writing changed in Britain during the first half of the 20 Century, emphasizing the various formal
innovations characteristic of the period, such as non-linear plot, multiple points of view, elimination of the authoritative narrator, and
fragmentation of character identity. We will also consider these aesthetic developments in relation to their various historical contexts, for
example: global war, decolonization, scientific revolutions, movements for social change, economic booms and depressions, new
technologies, and re-evaluations of traditional religious or philosophical beliefs.
ENGL 549
GRADUATE STUDY IN WRITING: VISUAL RHETORIC
54732 Section M01
TR: 16:00 – 17:15
Faculty
Visual media are shaped by material, social forces that operate across disciplinary boundaries. Where acts of looking are socially
constructed, they are also constrained by biological factors and technologies of vision. In this course, we’ll engage visual rhetoric as a
subfield of rhetorical studies that relies on insights and methodologies developed by communications’ experts. But we’ll also study ways in
which the unruly nature of vision troubles conventional, disciplinary notions of expertise. We’ll engage photographs, GIFs, concrete poetry,
print advertisements, sneakers, hairstyles, typefaces, monuments, and landscapes as visual media. We’ll turn to writings from art history,
design studies, cultural studies, science and technology studies, and the philosophy of media as well as rhetorical theory. We’ll
contextualize aesthetic criticisms by studying audience activities, distribution infrastructures, and tools used to create visual media. In
addition to historical examples, we will engage samples drawn from real-time news media. Foundational texts may include selections from
Lester Olson, Cara Finnegan, and Diane Hope’s Visual Rhetoric reader, Joanna Drucker’s Graphesis: Visual Forms of Knowledge
Production, and/or Nick Mirzoeff’s The Right to Look: A Counterhistory of Visuality. A major research project will be required; students may
opt to develop this project in a creative form.
ENGL 449
RESEARCH IN WRITING
54731 Section M02
MW: 16:00 – 17:15
Wojahn
This course highlights issues of analyzing, designing, and conducting studies of writing/composing. It is intended for students engaged in
writing-related fields. The emphasis is on providing students
1.
2.
3.

Strategies for reading, interpreting, analyzing, and critiquing research studies on composing;
Space for identifying and developing their own valuable research questions; and
Tools for investigating those questions and conducting their own studies.

For undergraduate and graduate students, this course covers a range of foundational as well as quite recent studies that provide insight
into writing processes and written products. Those wishing to improve their won writing or help others to do so can benefit from seeing
what published studies have to say about what has tended to work well or less successfully for students and other writers. The course can
allow students to set the stage for launching of an undergraduate honor’s or a graduate thesis.
For English RPC graduate students, this course can provide a background to and complement a series of research courses that includes
Qualitative Research (601), Quantitative Research (602), Rhetorical Criticism (603), or Digital Research Methods (604)—all courses
designed to support your own studies. Moreover, it satisfies one requirement for “research methods.”
ENGL 570
GRADUATE STUDY IN APPROACHES TO COMPOSITION
49184 Section M01
Zimmerman
Theory and practice of teaching writing, including classroom practices, definition of standards, and evaluation of student writing.
Requirements include independent directed research.
ENGL 571
COMPOSITION PEDAGOGY AND PRACTICUM
50266 Section M01
Rosenberg
English 571 joins together your teaching in 111 with composition theory and pedagogy. The course is essentially a practicum that will
support you as you teach writing at NMSU for the first time. It will also provide you with a rationale for why we make particular choices as
teachers of writing, grounded in theorized, well-reasoned practice. The course challenges you to become a reflexive, self-critical
practitioner. I define reflexive practitioner in this context as a teacher who uses experience, theory, research, and collaboration to reflect
on and investigate your assumptions and biases about the purposes and practices of teaching writing. This course design thus follows
Maureen Daly Goggin and Michael Stancliff, who argue that “Whether you realize it or not, you and your students come into a writing class
with assumptions about what it means to write, what counts as writing, how it best can be learned (or whether it can be learned) and how it
can best be taught. Often these assumptions are tacit, and always they are strong.” Like Goggin and Michael, “[I] hope to challenge in
fruitful ways the assumptions we all hold to help us continue to learn as reflective teachers.”
This challenge will be issued through course readings, a reflective teaching journal, reading responses, a review and presentation of a
scholarly issue, observations of one another teaching, discussion, and assignments that introduce you to writing pedagogy at the
intersection of theory and practice at the same time that you are teaching English 111. Topics to be addressed will include writing as
epistemology and ideology, rhetoric and argumentation, revision, evaluation and assessment, multilingual writing and diversity, and
reflective pedagogy and teaching practices.
ENGL 572
TECHNICAL PROFESSIONAL COMMUNICATION
54725 Section M01
TR: 10:20 – 11:35
Lanier
This course will introduce key issues in the field of Technical Communication with a particular focus on teaching. Our texts, discussions,
and assignments will allow us to see the way theory and pedagogy mutually inform one another. We will examine disciplinary trends in
both research and classroom practice. Course assignments will engage scholarship in the discipline, put theory through a hands-on
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documentation project, investigate varying pedagogical approaches, and create or supplement curricular materials for current or future
teaching in technical and professional communication.
ENGL 574
WORKSHOP: ADVANCED WRITING PROSE
41610 Section M01
Lavender-Smith
Intensive practice in prose writing, primarily fiction, in a workshop environment with peer criticism. Repeatable for a total of 15 credits.
Consent of instructor required.
ENGL 575
WORKSHOP: ADVANCED WRITING POETRY
41611 Section M01
Smith
Intensive practice in poetry writing in a workshop environment with peer criticism. Repeatable for a total of 15 credits. Consent of instructor
required.
ENGL 576
WORKSHOP: ADVANCED WRITING PLAYWRITING
52331 Section M01
MW: 14:30 – 17:00
Medoff
Intensive practice in dramatic writing in a workshop environment with peer criticism. Repeatable for a total of 9 credits. Consent of
instructor required.
ENGL 584

WORKSHOP: ADVANCED ACADEMIC WRITING FOR INTERNATIONAL
STUDENTS
54031 Section M01
M: 17:30 – 20:00
Arzu Carmichael
This workshop provides intensive writing, research, peer reviewing, revising, and editing practice for graduate students in professional
communication and other disciplines across the curriculum. The focus of the course will be on studying and practicing a rhetorical
approach to writing so that you may be able to improve your professional communication skills. We will work toward this goal by applying
reading, writing and research strategies and principles to a specific writing project each participant is currently developing for her or his
academic career (and/or beyond). Such writing projects may include a master’s thesis or portfolio, doctoral dissertation, grant proposal,
conference presentation proposal and/or paper, technical manual or handbook, a research based article, or a project of similar scope.
Throughout the course, we will also explore writing principles, practices, and conventions at both a global and a local level, by studying
various genres of writing. The course and writing workshops will also be targeted to meet the aspects of writing on technical and
professional issues that participants find particularly problematic. In all, students should expect to write and to rewrite extensively in this
workshop.
ENGL 595
MASTER’S WORKSHOP: POETRY
41614 Section M01
Greenfield
The focus of this final, third-year MFA poetry course is the poetry manuscript as a whole. While we will be focused on revisions to
individual poems, we will be thinking about those revisions in terms of how they serve the larger book. Whole manuscripts will be
workshopped and students will complete endnotes or “guided comments.” Choosing, developing, and or workshopping a critical
introduction for the thesis will also be included. Each student will also choose one book of poetry for the class to read and discuss, at the
beginning of the semester, that demonstrates an aesthetic kinship, dialogue, intersection, or resistance to the book the student envisions
writing; additionally, we will read these books to generate discussions of cohesion, order, and throughline in the book of poetry. When you
register for the class, please take into consideration that you will need to choose between 3 and 6 credit hours, and a minimum of 6 credits
is required to meet the degree requirements for the MFA. The following book is also required: Ordering the Storm, by Susan Grimm.
ENGL 596
MASTER’S WORKSHOP: FICTION
41615 Section M01
Faculty
Students will submit a draft of thesis project for workshop critique. Revision of the thesis draft submitted to the instructor. Prerequisite(s):
Enrolled in MFA penultimate semester. Restricted to MFA CW majors.
ENGL 597
INTERNSHIP IN TECHNICAL AND PROFESSIONAL COMMUNICATION
49186 Section M70
Abbott
Open to undergraduate and graduate students in any field (e.g., Literature, Rhetoric and Professional Communication, Creative Writing,
etc.), in this course you will complete an internship with a business, nonprofit, or university entity that helps you professionalize in your
chosen career path or field of study. All variety of internships involving communication are supported, and internships may be paid or
unpaid. To help make for a full learning and professionalization experience, enrolled students participate in an online course with brief
weekly assignments tailored to their internship, and a final project. Internship opportunities are regularly advertised on the student
listservs. Students interested in completing an internship should contact Dr. Justine Wells (jbwells@nmsu.edu) as soon as possible, to
discuss available internships or how to design your own. Ideally, you will arrange for your fall internship before the end of the spring
semester. You may combine work on a summer internship with participation in the fall internship course; contact Dr. Wells for details.
ENGL 598
MASTER’S ESSAY
Students electing the master essay option complete revision of a scholarly essay of 25-30 pages, the approximate length of a journal
article, and reformulation of this essay to the 7-8 pages appropriate for presentation at a conference. This option also requires research of
appropriate publication venues and a final oral defense of the project. A supervising faculty member will approve the selected essay,
guide revision, and help students form an examining committee, which consists of at least two members of the graduate English faculty
and one member of the graduate faculty from outside the department. Students are encouraged to undertake the Master Essay process in
the first half of their third semester of full time graduate work, or soon after completing 18 hours of course work. This option is the
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preferred exam option, particularly for those students who intend to pursue Ph.D. study. Consent of instructor required. Please contact
faculty in your field to seek consent.
ENGL 599
MASTER’S THESIS
Thesis. Please contact faculty in your field to seek consent.
ENGL 600
Doctoral Research
Assigns credit for research performed prior to the doctoral comprehensive examination. Please contact faculty in your field to seek
consent.
ENGL 600
Doctoral Research
41888 Section M07
R: 1600 – 1715
Wells
This course is designed for PhD students in the Rhetoric and Professional Communication program who have completed coursework and
are preparing for comprehensive examinations. Students will develop exam reading lists in two of the three core areas (Composition,
Rhetoric, and Technical/Professional Communication), as well as in an area of specialization. In addition to doing reading for the exam,
students will work with me along with their committee members to finalize exam questions and to prepare for writing the exam response.
We will also discuss dissertation planning and proposal writing along with some consideration of post-PhD plans.
ENGL 610
PROSEMINAR IN RHETORIC AND PROFESSIONAL COMMUNICATION
41593 Section M01
Wells
This course will introduce students to the disciplines, processes, and practices that make up the graduate programs in Rhetoric and
Professional Communication at New Mexico State University. Doctoral students will also use the course to prepare qualifying portfolio—a
requirement of the PhD program. Note: English 610 is required for all RPC students in the PhD program.
ENGL 643

MEDIA THEORY AND PRACTICE: CREATIVE RESEARCH WITH DIGITAL
MEDIA
54720 Section M01
W: 1730 – 2000
Stagliano
In this course, we will do two things: We will practice the creative and critical use of media technologies, and we will examine the use (and
theory) of digital media in light of two converging trends: arts-based research in the humanities, and a related documentary/research turn
in contemporary art. To do so, we will engage in a mixed “practice-theory” with digital media, that undermines the long shaky distinction
between the terms “theory” and “practice.”
Approaching “media theory and practice” this way will allow us to examine a variety of uses for media technologies in our various creative
and scholarly efforts. Rather than just reading a lot of theory about media (though we will read a good deal), we will connect conceptual
questions about media with actually enacted practices, while looking at and creating examples of media-in-use.
To accomplish this, we will study a variety of examples of contemporary media art practices (especially bio-art, tactical media, and
electronically mediated performance), and documentary aesthetics broadly conceived, and ask what they teach us about the limits and
possibilities there are in using digital media as modes of expression and investigation.
Creative Writing Students in this course will have the opportunity to explore the many possibilities digital media afford their practice as
poets, fiction writers, or essayists. Many of the examples of work we will look at in this course will come from the worlds of electronic lit,
digital poetry, and contemporary art. Final projects can take the form of creative-critical work.
Students in RPC will gain practical expertise in this course with a variety of digital media, and practice technical skills in a conceptually
rich, and creatively expansive environment. The technical skills learned in this class will be applicable to future work in digital rhetoric,
technical/professional communication, and a host of other disciplinary formations.
Students in Literature will have the opportunity to expand the range of objects for their criticism and analysis, as well as gain technical and
critical skills useful for pursuing digital humanities projects, or critical projects that analyze media objects (such as film, video, media, visual
art).
ENGL 700
DOCTORAL DISSERTATION
Dissertation. Please contact faculty in your field to seek consent.
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