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The English Department at New Mexico State University
Spring 2018 Graduate Course Offerings
ENGL 500
SUPERVISED STUDY
Sections M01
TBA
Faculty
To prepare the student for the master’s degree examinations by special studies in fields not covered in routine course work.
ENGL 513
CREATIVE WRITING WORKSHOP: PROSE
24166 Section M01
MW: 1600 – 1715
Bradburd
Advanced creative writing prose workshop. Imaginative writing, chiefly the narrative. Graduate level workshop for students who are
not in the English Department MFA program. May be repeated for a maximum of 12 credits. Taught with ENGL 413 with additional
work required at the graduate level.
ENGL 514
CREATIVE WRITING WORKSHOP: POETRY
33503 Section M01
TR: 1435 – 1545
Voisine
Weekly discussions of contemporary poems by writers will stimulate conversations about form and content. Weekly workshops of
student poems will do the same. We will compose assignments together, be inspired by each other’s poems and riff, rant, and revise.
The final project will be a short chapbook of poems.
ENGL 516
GRADUATE STUDY IN APPROEACHES TO LITERATURE
35767 Section M01
Online
Zimmerman
Understanding, appreciation, techniques of instruction in the high school. Requirements include independent directed research.
Prerequisite: at least 6 credits in upper-division English courses.
ENGL 517

GRADUATE STUDY IN CRITICAL THEORY
Subtitle: Aesthetic Theory: Immanuel Kant, Walter Benjamin, and their Legacies
36781 Section M01
MW: 1200 – 1315
Shon
“Aesthetics” is notoriously vague and difficult concept: the term is used to refer to specific—even elitist—criteria or tastes for
engaging with art, yet the term is also used to claim the universality and commonness of human perception. Philosophers, theorists,
and practitioners since the Enlightenment have always had political stakes in defining aesthetics for both narrow and universalizing
reasons or effects; their inquiries on the relationship between aesthetics and liberal ideals of freedom and democratic culture remain
relevant and urgent in the contemporary moment. This course introduces the major contributions to the question of aesthetics and
politics offered in the work of Immanuel Kant and Walter Benjamin. We will explore Kant’s magnum opus, The Critique of Judgment, as
a philosophy that poses “aesthetics” for the possibilities of social transformation. We will explore the writings of Walter Benjamin,
including his famous essay on the work of art, as a theory of the relationships among aesthetics art work, material histories, and
political functions. The texts by Kant and Benjamin will be supplemented with readings that critique or extend their theories, including
essays by Cornel West, David Lloyd, Clement Greenberg John Crowe Ransom, Susan Buck-Morss, Doughlass Crimp, Laura Mulvey,
Frederick Douglass, Gloria Anzaldúa, and Shawn Michelle Smith. We will also look at the ways in which aesthetic cultural production
offers its own theories. Possible texts include including literature, visual art, film, and sound by Nella Larsen, Kazuo Ishiguro, Sherman
Alexie, Leslie Marmon Silko, Terrence Hays, Maggie Nelson, Khalil Joseph, Charles Burnett, Jordan Peele, Beyoncè, and Las Cruces
artist Saba
ENGL 533

VICTORIAN LITERATURE
Subtitle: Victorian Work
36782 Section M01
TR: 1020 – 1135
Stolte
This course will explore the representation of work in a series of Victorian novels by such authors as Dickens, Charlotte Brontë,
Gaskell, Eliot, Hardy, and Stoker. These texts chart the changing face (and place) of labor in the nineteenth century: the centralization
of workers in major urban centers, the mechanization of production, the professionalization of several types of intellectual labor. The
novels we will read offer a number of perspectives on how individuals are marked by work—variously figuring labor as corrupting,
alienating, or redemptive—and each traces the social effects of new forms of employment. These texts also engage with the question
of what constituted appropriate work, as well as who was qualified to perform certain types of labor. In considering how these novels
represent work, then, we will necessarily confront larger questions about the changing structure and values of Victorian culture.
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ENGL 535
GRADUATE STUDY-FORM AND TECHNIQUE: POETRY
36000 Section M01
R: 1730 – 2000
Voisine
Cross-genre Adaptation—We will be reading, watching and listening to adaptations across genres, most adaptations ending or starting
in poems. At the end of the semester, students will submit a draft of a final project in which they find a source outside their genre and
refashion it within their genre. Our conversations will start in genre’s qualities as generative tool, homage, critique and reclamation.
Some of our sources will be: the Iliad adapted as a series of elegies for its minor characters (Memorial, Alice Oswald) and a brief novel
about Priam, Ransom, by David Malouf; Robert Smithson and Nancy Holt’s (public, land artists) short film, “Swamp” remade as
Swamp, Swamp by poet Brenda Iijima; and Suzan-Lori Parks’ (playwright) F**king A and In the Blood, which started as a sort of dare
to revise The Scarlet Letter. No advance knowledge of the source texts necessary and writers of all genres welcome.
ENGL 558
LATINO/A LITERATURE AND CULTURE
36783 Section M01
TR: 1310 – 1425
Garay
While this course is, as the title suggests, a survey of latinx literature, a survey by its very nature posits an argument about which works
of a literary tradition are most important, most fundamental. Few works in any literary tradition achieve notoriety. Since this is
inarguable the case, why and how have some latinx authors and their texts become popularized, for whom, and what are some of the
consequences (both positive e and negative) of how the processes (both organic and inorganic) of popularization (canonicity, if you
will) establish the parameters of the Latinx literary tradition? As these questions portend, one central focus this semester will be the
issue of canonicity, and we will attempt to answer these questions as you read and respond in discussion and in writing to some of
what I, and others, consider a handful of the most prominent Latinx authors and their works. A second primary focus will be the
conversations between early foundational writers and more contemporary writers, and, relatedly, tracing some contemporary literary
directions. Other questions that will help us explore the multiplicity and richness of this literary tradition: How does Latinx literature
converse with broader traditions of U.S. and Latin American literature? What are the conversations between and conflicts within Latinx
literature and among its writers? How do aesthetics, politics, and community intersect? How do issues, including race, ethnicity,
gender, sexuality, immigration, self-representation and hybridity, manifest within texts? What histories impact literary production and
how? What literary trends are dominant and what does the future hold?
This course will demand plenty of reading and multiple, varied writing assignments, including two formal critical essays.
A few of the central texts: Diaz, Junot. The Brief Wondrous Life of Oscar Wao; Alvarez, Julia. How the Garcia Girls Lost their Accents;
Garcia, Cristina. Dreaming Cuban.
ENGL 560
PROPOSAL WRITING
36784 Section M01
TR: 1435 – 1550
Thatcher
This course teaches graduate students how to write proposals for a variety of funding agencies, including federal, local, and nonprofit
foundations. In the course, the students learn to develop innovative proposal ideas, search for grants, understand the agency’s Call flor
Proposal, develop the project according to funding agency requirements, create a budget, form a project team, write the full proposal,
submit, and follow-up. The major project is a proposal written to actual funding opportunity. The course is project based and requires
intensive writing and project development. Students may choose to write the proposal in small groups of two or three, depending on the
size of the proposal and workload.
ENGL 564
COMPOSITION HISTORYAND THEORY
36785 Section M01
MW: 1200 – 1315
Rosenberg
Composition History and Theory is a core composition course for graduate students in the RPC Masters and PhD programs. The
objective of the course is to introduce the emergence of composition as an area of study, the goals of the discipline, and the theories
that shape the field. The course will survey theoretical approaches to writing and the questions raised by those theories. It will also
consider composition as a situated and relational practice. In part, our goal will be to understand the act of writing itself—how it takes
place, what effects it has on people, and how it functions within culture. Questions stemming from our discussions will direct us to think
deeply about our own positions as writers, students, teachers and workers, and as critical citizens. Our focus will be on the production
of writing and on the conditions that surround the act of writing. We will also investigate the pedagogies that writing teachers use to
enact various theories and that we use ourselves as teachers of composition. Composition is a field that concerns itself centrally—
though not exclusively—with the teaching of writing. Therefore, much of what we read will concentrate on theorizing writing in
classrooms and applying theory to classroom practices; however, we will also concentrate on the writing practices people employ in
situations outside of the classroom. By the end of the course, students should have a clear idea of the theories and situations that
shape the discipline; they should also consider their own positions in relation to composition theories and pedagogies.
ENGL 567
DOCUMENTARY FILM THEORY/CRITISM
36786 Section M01
M: 1730 – 2000
Stagliano
This course offers critical survey of documentary film theory and criticism including considerations of the epistemological assumptions,
rhetorical choices, aesthetic approaches, political circumstances of nonfiction filmmaking. To get all of this, we will study two forms of
nonfiction film, traditional documentaries, and “essay films,” which are more exploratory, personal, or even philosophical than the
documentary tradition. We will be especially interested in the different itineraries of nonfiction film in social, political, and art-institutional
spheres. We will compare classic documentaries and film-essays with contemporary works (including experiments that expand greatly
the defining term “film”), and we will become versed in a number of theories that attempt to make sense of the nonfiction film “visible
evidence.”
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ENGL 574
WORKSHOP: ADVANCED WRITING PROSE
24183 Section M01
M: 1730 – 2000
Faculty
Intensive practice in prose writing, primarily fiction, in a workshop environment with peer criticism. Repeatable for a total of 15 credits.
Consent of instructor required.
ENGL 575
WORKSHOP: ADVANCED WRITING POETRY
24185 Section M01
T: 1730 – 2000
Greenfield
Focusing on writing poetry, this course focuses on intensive reading, drafting, and revision. Each week, we will analyze original poetry
produced by the workshop’s participants, annotating and developing end notes. Workshop will focus on revision and how to further
“open a poem.” The class this semester will start off as a conventional single poem workshop for the first 3-4 weeks of the semester in
order to provide time for two rounds of packet workshops for the next 10 weeks of the class. Packet workshops will include guided
reading responses. Poems for the workshop will always be due one week in advance and copied in advance of class (in order to give
us a full week with your poem or packet). During the first 30 minutes of each class, weekly writing experiments will be assigned (some
of which may include in-class writing, short mini-lecture, collaboration, and/or group discussion). The experiments will be considered
drafts and will be checked off without commentary; however, anyone may choose to develop any of these weekly experiments for
scheduled workshops, or choose to discuss this work during conferences at the end of the semester.
ENGL 576
WKSHOPR: ADVANCED WRTING-PLAYWRITING
Section M01
MW: 1430 – 1545
Medoff
Intensive practice in dramatic writing in a workshop environment with peer criticism. Repeatable for a total of 9 credits. Consent of
Instructor required.
ENGL 578
TOPICS IN RHETORIC AND TECHNOLOGY
36787 Section M01
W: 1600 – 1830
Banazek
In this course, we will consider how computational media trouble conventional understanding of rhetoric writing, teaching, and
authorship. We’ll explore recent scholarship in composition and rhetoric that links widespread use of computers to procedural ways of
thinking (for better and worse), and we’ll trace some of the ideas present in this scholarship backward through rhetoric’s longstanding
interest in techne and heuristics.
Objects we’re likely to consider include excerpts from classical manuals that instructed orators in correct word choice, concept
arrangement, and use of gesture; twentieth century poems and paintings generated based on elaborate rule systems; board, card, and
video games; bots; online forms; legal documents, and communication-oriented machine learning systems. Recently published
readings may include Jennifer Gabrys’ Program Earth: Environmental sensing Technology, Shoshana Amielle Magnet’s When
Biometrics Fail: Gender, Race, and the Technology of Identity, Zeynep Tufekci’s Twitter and Tear Gas: The Power and Fragility of
Networked Protest, Ian Bogost’s Play Anything, and/or Jim Brown’s Ethical Programs: Hospitality and the Rhetorics of Software. Final
projects for this course can take a variety of critical, creative and pedagogical forms. Students may choose to design their own games
or to develop materials that support integrating games and computational media into courses thy’re planning to teach
ENGL 582
GENDER AND POPULAR CULTURE
Section M01
Online
Williams
Intensive study of the representations of gender in popular culture. Examines the historical, aesthetic, and cultural contexts of these
representation and the various critical and theoretical lenses we use to understand them. Repeatable under different subtitles.
Crosslisted with W S 582
ENGL 590
MASTER’S SEMINAR IN RHETORIC AND MEMORY
36788 Section M01
T: 1730 – 2000
Wells
Studies in theories of and issues in rhetoric. Topics may vary from year to year. Repeatable for a total of 9 credits.
ENGL 595
MASTER’S WORKSHOP: POETRY
36789 Section M01
W: 1730 – 2000
Greenfield
The focus of this final, third-year MFA poetry course is the poetry manuscript as a whole. Building on the work of the work of the fall
semester, whole manuscripts will be workshopped and students will complete endnotes or “guided comments.” Choosing, developing,
and or workshopping a critical introduction for the thesis will also be included. When you register for the class, please take into
consideration that you will need to choose between 3 and 6 credit hours, and a minimum of 6 credits is required to meet the degree
requirements for the MFA. The spring semester iteration of the course may include completion of a reading list (proposed by both
instructor and student), and annotated bibliography, or drafting and revision of the introduction to the thesis, depending on the needs of
the student, in preparation for thesis defense. Students may invite the thesis chair to participate in the workshop discussion. After the
completion of thesis defenses in the spring, individual conferences will focus on preparing the manuscript for submission and
publication strategies.
ENGL 596
MASTER’S WORKSHOP: Fiction
Section M01
M: 1730 – 2000
Faculty
Students will submit a draft of thesis project for workshop critique. Revision of the thesis draft submitted to the instructor.
Prerequisite(s): Enrolled in MFA penultimate semester. Restricted to MFA CW majors.
ENGL 597
24194 Section M70

INTERNSHIP IN TECHNICAL AND PROFESSIONAL COMMUNICATION
Online
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Supervised technical and professional communication in business, industry, government, or the university. May be repeated for a total
of 6 credits. Consent of Instructor required.
ENGL 598
MASTER’S ESSAY
Rourke
Students electing the master essay option complete revision of a scholarly essay of 25-30 pages, the approximate length of a journal
article, and reformulation of this essay to the 7-8 pages appropriate for presentation at a conference. This option also requires
research of appropriate publication venues and a final oral defense of the project. A supervising faculty member will approve the
selected essay, guide revision, and help students form an examining committee, which consists of at least two members of the
graduate English faculty and one member of the graduate faculty from outside the department. Students are encouraged to undertake
the Master Essay process in the first half of their third semester of full time graduate work, or soon after completing 18 hours of course
work. This option is the preferred exam option, particularly for those students who intend to pursue PhD Study. Consent of instructor
required. Please contact faculty in your field to seek consent.
ENGL 599
MASTER’S THESIS
Thesis. Please contact faculty in your field to seek consent.

Faculty

ENGL 600
DOCTORAL RESEARCH
Assigns credit for research performed prior to the doctoral comprehensive examination. Please contact faculty in your field to seek
consent.
ENGL 601
QUALITATIVE RESEARCH
36790 Section M01
TR: 1145 – 1300
Wojahn
This course prepares graduate students to critique, design, carry out, and evaluate qualitative research projects in rhetoric,
composition and professional communication. The course introduces a variety of qualitative research methodologies and addresses
basic interpretative qualitative studies, ethnographies, case studies, and narrative analysis across a range of contexts. It also explores
critical issues in qualitative inquiry such as the design of studies, tools of analysis, validity, reliability, data analysis, ethics and
representative. The course will balance theory and practice, with the final project focused on students either conducting a preliminary
research project or designing a proposal for a qualitative project.
ENGL 664
HISTORY AND THEORY OF COMPOSITION STUDIES
36791 Section M01
MW: 1200 – 1315
Rosenberg
Composition History and Theory is a core composition course for graduate students in the RPC Masters and PhD programs. The
objective of the course is to introduce the emergence of composition as an area of study, the goals of the discipline, and the theories
that shape the field. The course will survey theoretical approaches to writing and the questions raised by those theories. It will also
consider composition as a situated and relational practice. In part, our goal will be to understand the act of writing itself—how it takes
place, what effects it has on people, and how it functions within culture. Questions stemming from our discussions will direct us to think
deeply about our own positions as writers, students, teachers and workers, and as critical citizens. Our focus will be on the production
of writing and on the conditions that surround the act of writing. We will also investigate the pedagogies that writing teachers use to
enact various theories and that we use ourselves as teachers of composition. Composition is a field that concerns itself centrally—
though not exclusively—with the teaching of writing. Therefore, much of what we read will concentrate on theorizing writing in
classrooms and applying theory to classroom practices; however, we will also concentrate on the writing practices people employ in
situations outside of the classroom. By the end of the course, students should have a clear idea of the theories and situations that
shape the discipline; they should also consider their own positions in relation to composition theories and pedagogies.
ENGL 678
TOPICS IN RHETORIC AND TECHNIQUE
36792 Section M01
W: 1600 – 1830
Banazek
In this course, we will consider how computational media trouble conventional understanding of rhetoric writing, teaching, and
authorship. We’ll explore recent scholarship in composition and rhetoric that links widespread use of computers to procedural ways of
thinking (for better and worse), and we’ll trace some of the ideas present in this scholarship backward through rhetoric’s longstanding
interest in techne and heuristics.
Objects we’re likely to consider include excerpts from classical manuals that instructed orators in correct word choice, concept
arrangement, and use of gesture; twentieth century poems and paintings generated based on elaborate rule systems; board, card, and
video games; bots; online forms; legal documents, and communication-oriented machine learning systems. Recently published
readings may include Jennifer Gabrys’ Program Earth: Environmental sensing Technology, Shoshana Amielle Magnet’s When
Biometrics Fail: Gender, Race, and the Technology of Identity, Zeynep Tufekci’s Twitter and Tear Gas: The Power and Fragility of
Networked Protest, Ian Bogost’s Play Anything, and/or Jim Brown’s Ethical Programs: Hospitality and the Rhetorics of Software. Final
projects for this course can take a variety of critical, creative and pedagogical forms. Students may choose to design their own games
or to develop materials that support integrating games and computational media into courses thy’re planning to teach
ENGL 690
DOCTORAL SEMINAR IN RHETORIC AND MEMORY
36793 Section M01
T: 1730 – 2000
Wells
Studies in theories of and issues in rhetoric. Topics may vary from year to year. Repeatable for a maximum of 9 credits.
ENGL 700
DOCTORAL DISSERTATION
Dissertation. Please contact faculty in your field to seek consent.

TBA
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